Techniques of Recitation with Reference to Samagana
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Jaiminiyasimaveda of Kerala Namboothiri tradition is divided into five
Kandas namely Agneya, Aindra, Pavamana, Dvada$aha and Uttara. There are a
total of 112 Adhyayas in these five Kandas. These Adhyayas are called 'Oths'(from
the root 'otikkuka' in Malayalam that means 'to impart to the disciple through oral
teaching'). The above mentioned Kandas contain 12, 36, 11, 47 and 6 Oths
resepctively. Totally there are 1698 Rks in the Jaiminiyasama of Kerala tradition.
Samaveda families of Kerala
There were twenty one Namboothiri families which practiced Samaveda in
Kerala. These families were spread in Central Kerala and Southern Kerala. They
are Nellikkat Mana, Muttathukattil Mana, Tottam Mana, Perumangad Mana and
Korattikkara Mana (all five in the Panjal village in Trissur Dist in Kerala),
Mangalatheri Mana, Malamel Mana, Muriyottu Malamel Mana, Mulavelippurathu
Mana, Pattiyala Mana, Onamthuruthi Pattiyala Mana, Vatana Mana, Kallampilly
Mana, Pakaravoor Mana, Muthiringottu Mana, Nellippuzha Kallampilli Mana,
Mundaya Mana, Vadakkumchery Mana, Narippatta Mana, Kambrathu Mana and
Podur Mana. Among these all except in the five located at Panjal village mentioned
above, the Samaveda tradition has been discontinued years before. There was a
Sama scholar in the Malamel Mana in Kidangoor near Kottayam who was well
versed in Rk and Yajus also. He passed away in 1952. In all other families the

tradition has become extinct years even before that.
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The five families at Panjal mentioned above preserved the tradition till very
recent times. But, at present, no members of new generation are pursuing Sama
studies due to so many reasons. Thus there is not tradition now in Korattikkara
Mana. In Tottam Mana, there are two age old scholars both in eighties and ninties,
now living. They are Narayanan Namboothiri and Aryan Namboothiri. Tottam
Sivakaran Namboothiri and Tottam Krishnan Namboothiri, young scholars are now
practicing Sama in that family. In Perumangat Mana, there was one Vasudevan
Namboothiri who was well versed in all forms of chanting of Sama. He passed
away some years before and there is no one else studying Sama in the family now.
In Nellikkattu Mana, there is Neelakandhan Namboothiri now living with all
discomforts of old age, who is well versed in Sama chanting. Vasudevan
Namboothiri, another member of Nellikkattu Mana was also a great Sama scholar
who passed away some months ago. Thus the Sama tradition of Panjal village is
also in a stage of extinction.

It is taking into account the importance of this rare tradition that the Centre
for Vedic Studies of the Sree Sankaracharya University of Sanskrit, Kalady, Kerala
came forward with the major project of the audio/video documentation of the whole
Samaveda chanting of the Jaiminiya tradition of Kerala in ninty five hours. The
first and second phase of the documentation was completed in 1997-98 and 2001.
The five age old scholars at Panjal, Nellikkattu Neelakandhan Namboothiri,
Nellikkattu Vasudevan Namboothiri, Tottam Narayanan Namboothiri, Tottam
Aryan Namboothiri and Perumangad Vasudevan Namboothiri co-operated in the
project as resource persons. The chanting of Arcika, Sima or Gramageya and
Aranyaka or Candrasima were documented in the first phase in 70 hours.
Recording of the Samastutis used in Atiratra (29 Stutis) and Somayaga (12 Stutis)

was done in the second phase in 25 hours that include in Uha and Usani modes



of chanting. The third and final phase of the project is being completed now which
is remaking the CDs as interactive DVDs with the text in Nagari script,
transliteration and simple translation in English, graphics and indices. The
documented matter will be made available to those who are interested in the study
and research of the Vedic tradition of Kerala.
Ritual practices in Sama learning

Some rigerous training methods were practiced in the teaching and learning
process of Samaveda in Kerala. They were observed as part of rituals related to
Samaveda education. After Upanayana, the student should observe five years of
Brahmacarya to learn Samaveda. By these five years, undegoing severe training,
the student can get the mastery over the chanting of the Sambhita part. During these
five years, the student should observe the ritual Upakarma every year with the help
of the Guru. This is a ritual performing Homa to the sacred fire chanting the
Mantras. Four Antuvratas ('Antu' in Malayalam means 'year', the Vratas or
austerities prolong for one year fully and so it is named in that way) are to be
observed by the student during the period of Sambhitapatha. Some short Vratas to
be observed in twelve days etc. are also to be practiced during this period.

Gaudanikavratam, Vratikavratam, Upanisadavratam and Mahanamnyavratam
are the four year-ending Vratas to be observed by the student. Adityavratam is
another short Vrata to be observed. In this Vrata, the student should do the rituals
chanting the Mantras for fourteen days without even taking bath. There is another
Vrata also of this kind that prolongs for one month beginning from the first day
of Suklapaksa and ending in last day of next éuklapaksa. Each protion to be
memorised will be completed with a year-long Vrata. Learning of a new portion
or section will start only after studying the previous portion thoroughly. In the

end of the Upanisadavrata, the Guru will recite the Jaiminiyopanisad of Simaveda



which the student will carefully repeat. Learning the Upanisad byheart according
to the Svaras will be done only after Samavartana. The higher modes of chanting
of Sama, Uha and Usani, also are learnt after Samavartana.

The fourth year-long Vrata Mahanamnyavrata, is also called Iranvrata ('Tran'
in Malayalam means 'wet cloth'. The Vrata is to be observed wearing wet cloth
after taking bath for one year). The same wet cloth should be used for one year. It
will get wet after taking bath and wearing the wet cloth, the Vrata should be
observed. Taking bath thrice a day is recommended in this Vrata, the result being
that the student will have to wear the same wet cloth all the day throughout the
year. In ancient days, according to the SZmaveda Gurus, this Iranvratam was
practiced for twelve years continuously. Such hard and tough austerities were
prescribed for learning Samaveda in Kerala. This is needed for learning and
memorising the intricacies of Samasvaras in a perfect way. Needless to state, these
are so difficult and the result was that the tradition began to face the stage of
extinction in the modern time.

The text - adaptation of Mantras from Rgveda

Among the 1698 Rks or Mantras, found in the Keraliyajaiminiyasama
tradition, except more than one hundred, all are taken from Rkasamhita. The
Mantras found in Rgveda are adapted here for singing in the Gana style. Dr. K. A.
Ravindran, Asso. Professor in Sahitya i/c of Vedic Studies of Sree Sankaracharya
University of Sanskrit, Kalady, Kerala, has published Keraliyajaiminiyasamaveda
text from transcripts preserved by the Sama Pandits of Panjal village, in Malayalam
script with exhaustive study, notes and appendices from Panchangam Pustakasala,
Kunnamkulam, Trissur, Kerala in 2007. In the text, as appendix, he has given the
list of Mantras with their meaning in Malayalam, that are not found in Rgveda,

more than one hundred in number. He has also given as appendix the difference



in the arrangement of the text of Jaiminiyasamaveda of Kerala from that of the
Kauthima-Ranayaniya recensions and also from that of the Jaiminiya text
published by Prof. Raghuvira from Lahore in 1938.

Important Stiktas like Bhagyasiikta, Svastisiikta and Ayusstikta found in
Rgveda are not found in Samaveda. But, according to the Kerala Namboothiri
tradition, they use to learn such Suktas also based on Rgveda. In this process, they
use to follow the chanting method of Rgveda of Kerala. Similarly, the Kerala
Jaiminiyasamavedins used to study important Yajurvedamantras also.

There is another tradition also current among the Namboothiri Samavedins
of Kerala. They used to study the Rk

4 TsTad 9og @ I | Hege |
AT TIY WRAR IS | 7 Heedl MY guad | |
and its Samas (Jaiminiyasama, Kerala recension, 28, 8) and chant it instead
of the Ayusstikta of Rgveda. In the same way, they chant the Rk
AT T ETATY o/
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(Jaiminiyasama, Kerala recension, 107, 12) and its Samas instead of
Bhagyasukta of Rgveda and the Rk

3rEayTed R YA 3 |
S JAPT S [ AYWA | |

(Jaiminiyasama, Kerala recension, 38, 5) and its Samas in the place of the



Svastisukta of Rgveda. The Samavedins chant all these according to their own
tradition of Svaras in different rituals in temples as well as in Srauta and Smarta
rituals. Though there was no tradition of the Dvivedins or Trivedins in Kerala,
there were scholars here who could chant Rk, Yajus and Sama of Kerala style.
(Atharvaveda was not practiced in Kerala). All these show that concentrating on
their own Vedic tradition, the Kerala Namboothiris accepted other Vedic traditions
also wholeheartedly.

Prakrtipathas - Rk and Sama

The Prakrtipathas of Jaiminiyasamaveda prevelant in Kerala tradition are
Rk or Arcika, Sama or Gramageya and Candrasama or Aranyaka. The chanting
in Svaras of all the 112 Oths of five Kandas of Sama is Rk or Arcika. The three
Svaras, Udatta, Anudatta and Svarita are the base for the chanting of the Rks in
Sama, as in other Vedas also. But based on the Udatta, Anudatta and Svarita, the
chanting of all the three Vedas in Kerala preserve many peculiarities, both in the
Prakrtipathas and in the Vikrtipathas.

The Gana form of the Rk of Arcika is Sama or Gramageya and Candrasama
or Aranyaka. Here the elaboration of Svaras and other intricasies in chanting are
followed. The word Gramageya means that they are to be chanted musically in
the Gramas. The meaning of the word 'Candrasama' is not clear. Again, Aranyaka
or Aranyagana means that they are to be chanted in the hermitages in forests. There
are a total of 59 Oths in Agneya, Aindra and Pavamana Kandas together. The
chanting of Rks of these Oths repeatedly in elaborate Svaras is called Sama or
Gramageya. In this mode of chanting, a Rk is sometimes chanted in elaborate
Svaras repeatedly many times. Such repetitions may number one to eighteen. The
most important aspect in these modes of chanting is that, while the chanting in

the Sama in elaborate Svaras, there is no consideration at all regarding the basic



text or the meaning of the Rks. The important aspect here is the repetitions in
musical elaborations.

The first Rk of the fourth Oth of the Agneyakanda begins as I ISral
3FY... | This Rk has four Samas while chanting in the Sama style. The words in
the Rk are splitted in many ways, new syllables are sometimes added and
repetitions are effected while chanting the Rk in Sama style as Il J=TT, AT Y
TRT IRT 8, 81T d, @M1 3... | Splitting of the words in the Rks in this way
is called "Vacanam' and the chanting in this way is called "Vacanam Collal' (‘collal'
in Malayalam means 'uttering' or 'chanting'). Thus many syllables and letters and
words that are not originally found in the Rks are added in the Samagana. There
3179 becomes AT Y | TRT TRT T becomes TNRT IRTET 1T I | <& becomes
TNAT T | Letters and syllables like 31, &7 and q7 that are not in the Rk will be
added. This type of adding is called Stobha. Lengthening and shortening of letters
according to the musical Svaras is done based on the Stobhas.

There are definite rules regarding the Svaras in each Sama in the Samagana.
Like the use of Gamakas in classical music, in Sama chanting also variations of
many kinds in Svaras are sometimes effected. These variations are known in
Samagana by particular technical names such as Pratyutkrama, Atikrama, Karsana
and Namana. The right hand is moved upward, downward and to the right side to
denote the Svaras. Some Mudras or hand gestures are also used to denote the
Svarasthanas and Matras.

Vikara, Vislesana etc.

The change happening while a Rk is converted to different Samas in

Samagana, is known by various names such as Vikara, Vislesana, Abhyasa, Virama,

Stobha, Lopa and Agama.



3 - 3T I | (Vikara)

qqT - gaarnA| (Vidlesana)

AT - AT Y (Vikarsana)

T - dRT Y IRITY | (Abhyasa)

O BRI YO 8 ST TAT Y 11 | (Virdma)

Adding of letters or syllables not found in the original Rk like g, glq,
gd and Jg is Stobha. FAIGAN in the Rk becomes UMl § 31 SRIT T in the
Sama. Here the last letter < is omitted in Sama style. This is called Lopa.

Adding of JhN etc. in the examples like EIQ'U'ZP{ = EI?UPIJ:[ is Agama.

When Rks are chanted as Sama such changes happen in all places. Most
important of these is Stobha and very peculiar types of texts describing the Stobhas
like Sthobhanusamharam and Jaiminiyanyayamalavistaram are referred to in
different contexts which are not popular now.

Candrasama or Aranyaka

Like Samagana or Gramageya, Candrasaima or Aranyaka is another
Prakrtipatha of Jaiminiyasama of Kerala tradition. The names Gramageya and
Aranyaka for these types of chanting might be denoting the peculiarity that the
former is to be chanted in rituals in the village atmosphere, while the latter
connected with the rituals in hermitages etc. in the forest. But this demarkation is
not found in these modes of chanting as they are used Kerala tradition afterwards.

The first Oth of the fifth Kanda, Uttara of Kerala Jaiminiyasama begins with
the Rk $v5I TSI SITAaYofiHl ... | Among the 112 Oths in Jaiminiya tradition,
this is the 107th Oth. There are total 58 Rks in this Oth. Mainly the Rks in this
Oth are chanted with Stobhas and elaborations of Svaras in Candrasama mode of
chanting. Sometimes other Rks from other Oths also are seen intermixed in the

Candrasama style of chanting. The repitition of lines or passages with musical



elaborations in Candrasama is also called Samas. There are more Stobhas and
elaborations of Svaras in Candrasama when compared to those in Sama or
Gramageya.

Candrasama or Aranyaka is itself divided into 25 sub-Oths according to the
scheme of chanting of Jaiminiyasama of Kerala. Thus there are 288 Samas or
repititions in the 25 Oths of Candrasama in total. There is a customary prohibition
prevailing among the Jaiminiyasamavedins of Kerala that Candrasama should not
be chanted in night times.

First twelve Oths of Candrasama is known as Vratas. These twelve Oths are
chanted by the disciple as instructed by the preceptor in different Vratas observed
in the Upanayana rituals etc. that are followed according to the Jaiminiyasamaveda
tradition.

The famous Purusasukta of Rgveda is found as the 9th Oth of the 25 Oths
of Candrasama. The Ganarupa in Candrasama of the Rks in Purusasukta is as

follows:

IgaT 81g IgaT &g Il &g
Igal BlaT Igal eaT Igal Bla

$ 84 8191 S 8A BlaT $ 841 Bl
oY QI W4

I BT IEY &Y SHg Y €Y
FH1g 1Y 1Y

These show how Stobhas and repititions of many kinds and change in the

words of the text are effected in the Ganas of Candrasama. Some Gana modes in
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Candrasama are having no text at all, but Stobhas only and their elaborations. The
three Samas of the 10th Oth of Candrasama are examples for this peculiarity.
Mahasamas, Adityasamas

There are theree Samas in the Samaganas of Keraliyajaiminiya tradition that
are known as Mahasamas. They are called so taking into consideration their length
and the intricasies in the elaboration of Svaras. These include in the Candrasama
or Aranyaka mode of chanting. These are used in the rituals like Pravargyam in
various Yagas. It is considered that the chanting of Mahasamas is able to create
unlimited divine power in the context in the Rtviks and in the surroundings. So
persons other than the Rtviks of the Yagas including women are not allowed to
hear the chanting of Mahasamas. Even the wife of Yajamana who will be usually
in the ritual proceedings with him, will be prohibited from hearing these
Mahasamas.

Like Mahasamas, there are other six peculiar Samas in Jaiminiya tradition
that are called Adityasamas. They also include in the Candrasama section.
Adityasamas are also of Stuti type. Four among them are short and the rest two,
considerably long. The Rtvik Prstota chants these Adityasamas in the ritual
Pravargya connected with Somayaga and Atiratra. These are also considered as
having high potential that ladies and other people are prohibitted from hearing
the chanting of them. It is also customary that Adityasamas should be chanted
before taking food.

Uha

Uha and Usani are the Vikrtipathas of Keraliyajaiminiyasama chanting. Like
Jata and Ratha of Kerala Rgveda tradition, Uha and Usani are the highest modes
of chanting of Jaiminiyasama tradition of Kerala.

The fourth Kanda, Dvada$aha, is the base of Uhagana. There are 47 Oths in
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Dvada$aha. Based on the Rks in these Oths, Ganas are chanted in this mode which
are very elaborate and highly musical. The Ganartipas are comprehended or
guessed from the Rks chanted in this mode. Because the Ganas are guessed or
comprehended and chanted (Uha), this mode gets that meaningful name. Uha is
again divided into 77 Oths according to the Gana scheme, which is a sub-division
of Uha. These 77 Oths are divided to eight decades, the last having seven Oths
only. In Uha, one Sama is chanted separately at times or three Samas are chanted
together at other times. The former is called Ekarca (one Sama of the Rk) and the
latter Trca (three Samas of the Rk). The Vikrti of 59 Samas constitutes Uha
chanting. Ekarca is also called Stotri. In Uha there are a total of 1839 Stotrisamas
or Ekarcas.

The Samastutis used in Somayaga and Atiratra include in the Uha and Usani
type. There are these types of twelve Stutis in Somayaga and 29 Stutis in Atiratra.

Samastutis are of two types, Pavamanastutis and Paryayastutis. The former
are those having no repititions while the latter have many repititions. Some Stutis
have upto 21repetitions in Sama which include in Paryayastutis.

There are many peculiar features connected with the Samastutis used in
Somayaga and Atiratra connected with Keraliyajauminiya tradition. The 62nd Oth
among the 77 Oths of Uha section is chanted on the fifth day of Somayaga. This
is called Stutyam. The Rtvik Adhvaryu presents two pieces of Darbha grass to
Udgata (Rtvik who i1s related to Samaveda). After that, the Rtvik Maitravaruna
requests the Udgata to recite the Samastuti. Accordingly Udgata recites this Stuti
holding the two pieces of Darbha grass that were presented to him by Adhvaryu.
The offering of oblations with this Stuti on the fifth day of Somayaga is called
Somahuti which is an important part of the rituals of that day. It is believed that
Gods in heaven will be waiting for this day of Somayaga eagerly and impatiently

to get Somarasa and other oblations offered to them.
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There is another important Stuti of this kind in Uha section called
Soda$istuti. This is the last Sama of the 65th Oth among the 77 Oths included in
the Uha part. This is chanted in Atiratra as the 16th Stuti among the 29 Samastutis
chanted in it in different contexts. This Sodasistuti is usually chanted in the correct
middle time of the evening twilight (Ardhastamanasamaya). Brahmanas usually
perform Sandhyavandana in the evening sharply at the middle time of evening
twilight. But in Atiratra, only for the chanting of the Stuti in the prescribed time,
Brahmanas use to perform Sandhyavandana before the time of Ardhastamana. This
Stuti is chanted holding two pieces of Darbha grass made of gold. The gold made
pieces of Darbha grasses are called Stotram. The Stotrams are brought to the place
of Yaga on the back of decorated horses with great pomp. This Stuti is considered
to be chanted with utmost care and devotion. God Indra is invocked by this Stuti.
It is believed that attracted with the musical tone of the Stuti and devotion of the
Rtviks, God Indra will promptly reach the place of Yaga. Also it is strict that no
minute mistakes even should be there while chanting this Sodasistuti. Though this
is a common rule regarding all Samastutis in Somayaga and Atiratra, it is most
strictly followed in Sodasistuti. It is even believed that one who commits mistakes
while chanting this Stuti, will become mad. The greatness and importance of this
Stuti is revealed by this.

Usani

It has already been mentioned that the first Oth of the fifth Kanda Uttara of
Keraliyajaiminiyasama beginning with gv_gf[ TSI STTTSIYUTHT ... is chanted with
different Stobhas and musical elaborations as Gana in Candrasama or Aranyaka
style of chanting. Also it has been noted that Aranyakagana is again divided into
25 Oths within itself. Usani is the Vikrtipatha of this Aranyakagana. The 25 Oths

of Aranyakagana are repeated again in Gana style with more elaborations of Svaras
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and Stobhas in Usani. There are again sixteen Oths as sub-divisions of Usani and
360 Stotrisamas in total in Usani. This is the highest mode of chanting of
Jaiminiyasama of Kerala.

Among the twelve Stutis in Somayaga, the most important one is
Rathantarastuti which begins i ¥caT ‘{Rﬂﬁjlﬁ qr...| This is chanted in Usani
style. Seventeen repititions of the Ganartupas of Samas are found in this
Rathantarastuti which is very elaborate and highly musical. Based on the seventeen
repititions, it is also called Saptadasastuti. The letter 'bha' (¥) is recurringly repeated
in the Stuti many times. It isbelieved that the wife of the Yajamana should not
hear the repetition of Hh¥ while chanting as it is frightening and it will cause
inauspicious results. So there is a custom to make loud noice beating on the mouth
of a jar, it being tied closed with skin, to avoid the wife of the Yajamana from
hearing the Bhakara repitition.

Like the Rathantarastuti in Somayaga there is a Samastuti in Atiratra in the
Keralajaiminiya tradition called Brhatstuti which is included in Usani. This is the
most elaborate and most important Stuti in Samastutis. This 1s the Brhatsamastuti
referred to in Bhagavadgita:

ECRIISIEECINT
EESSIGESRIRSIESIE IR

Stutis of Samaveda like Rathantaram are used not only in Yagas, but in
Tantric rituals also in many contexts. Similarly there is a Stuti in Samaveda called
Gayatram which is based on the Gayatri, included in Usani. This is also used both
in Atiratra and Somayaga as well as in Tantric ritual. Thus there are many
peculiarities of the chanting of Samaveda and its Prakrti-Vikrtipathas of Kerala

Jaiminiya tradition.
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Samasvaras and music
Scholars who have done studies and researches in Music and Sama chanting

have observed that the seven svaras of classical music can be found in Sama
chanting in their primitive form. In Sama chant the seven svaras are called Krusta,
Prathama, Dvitiya, T;tfya, Caturtha, Mandra and Atisvara. Krusta is the svara in
the highest pitch. Trtiyasvara is in low pitch which is also called Adharasvara or
Dhrtapracaya. These seven Svaras of Sama chant are the seven svaras of music,
Madhyamam, Gandharam, Rsabham, Sadjam, Dhaivatam, Nisadam and Pancamam,
according to the Naradiyasiksa:

UHTE  §AIIYd Juidlsy aqeid: |

T Pl @ TARE U At A | |

(Prapathaka I, Khanda 1, Sloka 12)

I: AT YA | JUIRE: ¥ |

GG I MR Jogegu¥: < ||

I Vel 3T USIH! dadl Hd |

Q| 9G] 9 WH: U5aH: W | |

(Prapathaka I, Khanda 5, Sloka 1, 2)

There are strict rules for the svaras of Sama songs. Variations in Svaras are
also allowed sometimes. Such variations are called Pratyutkrama, Atikrama,
Namana etc. In Kerala Jaiminiya Sama chanting, the movements of the right hand
upwards, downwards and sideways to the right for denoting the Svaras are
practiced. In some other tradition of Sama chanting, the thumb of the right hand
is touched in different parts of the other fingers to denote the Svaras. This is called
Gatravina. In Naradiyasiksa, it is defined thus:

AT A1 URhI AT IR AR |

ERSSTTHGTH IS SR | |

(Prapathaka I, Khanda 6, Sloka 2)
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According to the Keralajaiminiyasama tradition, there is no Padapatha for
Samaveda. Rgveda and Yajurveda have Padapathas as one of the Prakrtipathas
after Samhitapatha. But SZmaveda has no Padapatha after Rk or Arcika. It has
other musical elaborations like Sama or Gramageya, Candrasama or Aranyaka and
Uha and Usani. This also shows that it is more related to music. In music,
especially classical music, the original text or the basic words or literature of the
composition (Krti) is often neglected or discarded while the Ragas are elaborated
in singing.

Tarla Mehta in the book Sanskrit Play Production in Ancient India observes
that music is of two types, Gandharva and Gana. In Gandharva, words are less
important than the Svara and Tala. In Gana, words are more important than Svara
and Tala (Motilal Benarsidass, Delhi, 1995, p. 228). Gandharva 1s more classical
with elaborations of Svaras and Talas and it is the earlier phase of Karnatic or
Hindusthani music. It is to be noted that the discarding or neglecting of the text
in Sama chanting is like that in Karnatic music. Thus the various points of relation
of Sama chanting to classical music in different aspects are interesting topics with
great scope for study and research.

Vedic chanting and the Svaras in the Vacikam of Kutiyattam

Kutiyattam, the unique Sanskrit theatre preserved and staged in Kerala,
practices a particular kind of Vacika with Svaras. The characters in Kutiyattam
recite the text with such Svaras according to the Bhavas and Rasas presented
related to the characters and situations. These Svaras used in the Vacika of
Kutiyattam are peculiar to this art form which is not found in the Sanskrit theatre
elsewhere. Different Svaras are used in Kutiyattam which are Muddhan,
Srfkar}‘ghi, Tondu, Artan, Indalam, Muralindalam, Veladhtli, Danam, Viratarkan,

Tarkan, Korakkurunni, Paurali, Puraniru, Dukkhagandharam, Cetipaficamam,
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Bhinnapaficamam, Srikamaram, Kaisiki, Ghattantari and Antari. These are called
Ragas also. These Svaras or Ragas have no direct connection with music, though
some of the names are similar to those familiar in classical music. These Svaras
or Ragas are more related to the chanting of Veda in Kerala.

Sri. Appukkuttan Nair, who was an authority in Kutiyattam, opines that the
Svaras in the Vacika of Kutiyattam are influenced by the Svaras of Yajurveda
chanting of Kerala. (Natyakalpadrumam, Mani Madhava Chakyar, Kerala
Kalamandalam, Cheruthuruthy, Trissur, Kerala, 1994, "Amukhopanyasam') The
present writer has organised some workshops and seminars with Kutiyattam artists,
music scholars and Kerala Veda Pandits and discussed the matter many times with
oral demonstrations and interactions. As a result, it could be concluded that, the
Vacika of Kutiyattam has been influenced not only by the Yajurveda chanting
of Kerala, but it has the influence of the chanting of the other Vedas of Kerala
like Rk and Sama also. Topics like the impact of the chanting of each Veda on
the Svaras of the Vacika in Kutiyattam, if any, etc. are yet to be studied and
explained. However, the overall impact of the chanting of Veda of Kerala on the

Vacika of Kutiyattam is very evident.
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