
Mudra Tradition of Vedic Recitation in Kerala 

Introduction 

 Learning the Vedas with the movements  of hands has been considered as the proper way of 

ÐÅÄÁÇÏÇÙȢ 0àÉÎĂÙÁ ĢÉËà ÅØÐÌÁÉÎÓ  ÔÈÉÓ ÉÄÅÁ ÁÓ ÆÏÌÌÏ×Ó -  

ßĦÍßɡÑɰ Íȓ ×ɨjÁɠÍɭ ĦÛØÛÌxθÛÛȒÅxÍÖn | 
 Ĉ×ÅȓɪÞɟÖεÕÏxĈÁɨ θÛ×ɨȑÑÖȑÁÀċÄȑÍ || 

 Ãɨ ×Åȕ̊ɫ̊ɰθÝ ÞɟÖɟȑÑ ßĦÍßɡÑɟȑÑ ×ɪ ÒÉɭÍn | 
yÑȗÃɨ ŤɟħÖÌĦÍɟÛʬ×ɟÛęÍɨ θÛęÏȑÍ ĦÛØÖn || 

 ( ÒɟζÌÑɠ×εÜàɟ - dc, dd )                               

 These verses exihibit the importance  of hand in the learning process of the Vedas.  All Vedas -  

 Ć×ÅȓɪÞɟÖɟȑÑ -  should be  studied with the accompaniment of hand  gestures and accents. One who 

studies the  Vedas without these will burn himself according  to 0àÎÉÎÉÙÁ ĢÉËàȟ causing irrepearable 

damage to the  quinte essential essense of the Vedas. 

 Indian tradition and culture are deeply influenced by the principles and practice  of mudras in 

divergent areas like performing art, dance and so on. 

 From time immemmorial, hasta mudras have been used by Kerala Brahmins ɀ Nambutiris -  in the 

6ÅÄÉÃ ÒÅÃÉÔÁÔÉÏÎȢ 4ÈÅ  ÆÕÎÃÔÉÏÎ ÏÆ ÈÁÓÔÁÍÕÄÒÁÓ ÁÒÅ ÁÖÏÉÄ ÁÍÂÉÇÕÉÔÙ ÉÎ ÒÅÃÉÔÉÎÇ  3ÁÍÈÉÔàÐàha. Mover over 

a pupil of the Vedas, who is normally a child  of ten or eleven years age, may not be aware  of Sanskrit 

grammar and its usages. When  hÅ ÉÓ ÔÁÕÇÈÔ ÔÈÅ 6ÅÄÁÓȟ ÁÃÃÏÍÐÁÎÉÅÄ ÂÙ ÈÁÓÔÁÍÕÄÒÁÓȟ ÔÈÅ 3ÁÍÈÉÔàÐàha 

ÁÎÄ 0ÁÄÁÐàa will become much clearer and more intelligible. Ambiguity in accentuation is  also 

classified with the help of hastamudras. For e.g., :- ÉÎ ÔÈÅ ÓÁÍÈÉÔà ÐÏÒÔÉÏÎ - 

Ȱ yÅɨÝɟ ÛȗÝÕɰ ÒȑÍÖn ȱ ÔÈÅ ×ÏÒÄ yÅɨÝɟ ÍÁÙ ÂÅ ÄĂÒÇÈÁÖÉÓÁÒÇÁ ÏÒ ÄĂÒÇÈàÎÔÁȢ (ÅÒÅ ÔÈÅ ÍÅÁÎÉÎÇ ÏÆ ÔÈÅ ÈÙÍÎ ÉÓ 

ÎÏÔ ÔÁÕÇÈÔ  ÔÏ ÔÈÅ ÐÕÐÉÌ ÁÔ ÔÈÁÔ ÁÇÅȢ &ÏÒ ÄĂÒÇÈÁÖÉÓÁÒÇÁ ÁÎÄ ÄĂÒÇÈàÎÔÁȟ ÄÉÆÆÅÒÅÎÔ ÍÕÄÒÁÓ  ÁÒÅ ÕÓÅÄȢ (ÅÎÃÅ 

the problem can be solved with the help of hastamudras: i.e., the ambiguity in the knowledge of correct 

word can be solved 

Hastamudras help to clear many doubts that might erise, when there is a change in the study of 

3ÁÍÈÉÔàÐàÈÁ ÁÎÄ 0ÁÄÁÐàha. 

Some words like Ïȓʫ×ɪ, εmÞÝɟÞȑÍ and so on under go a change in  their ÆÏÒÍÓ ×ÈÉÌÅ ÓÔÕÄÙÉÎÇ 3ÁÍÈÉÔàÐàha 

ÁÎÄ 0ÁÄÁÐàha. These changes are explained  with the help of hastamudras. 

Origin of Hastamudras 

 There is no documentary evidence with regard to the origin of the hastamudras. Dr.Mannur 

Jatavedan Nambuthiri, an authority in the Vedas,  remarks about the origin in his article published in 

Bhaktapriya. While roughly translated to English, it goes as follows : 

 Ȱ )Ô ÉÓ ÓÁÉÄ ÔÈÁÔ ÉÔ ×ÁÓ ÔÈÅ ÓÁÇÅ 0ÁÒÁĢÕÒàÍÁ ×ÈÏ ÌÅÁÄ ÔÈÅ ÆÏÒÍÁÔÉÏÎ ÆÏÒ ÔÈÅ  ÃÕÓÔÏÍÓ ÁÎÄ ÒÉÔÕÁÌÓ  

(non- rituals) of +ÅÒÁÌÁ .ÁÍÂÕÔÉÒÉÓȟ ×ÈÉÌÅ ÉÔ ×ÁÓ ¡ÁÎËÁÒÁÃÁÒÙÁ ×ÈÏ ÒÅÆÏÒÍÅÄ ÔÈÅÍȢ ,ÅÇÅÎÄ ÈÁÓ ÉÔ ÔÈÁÔ ÉÔ 

×ÁÓ ÔÈÅ ÓÁÇÅ 6ÁÉËÈàÎÁÓÁȟ ×ÈÏ ÌÅÁÄ ÂÙ ÓÁÇÅ 0ÁÒÁĢÕÒàÍÁȟ ÆÏÒÍÕÌÁÔÅÄ ÔÈÅ +ÅÒÁÌÁ ÓÔÙÌÅ  ÏÆ ÃÈÁÎÔÉÎÇ ÏÆ 



*ÁÐÁÓÖÁÒÁ ÁÎÄ -ÁÔÒàÓÖÁÒÁ ÉÎ ÕÄàÔÔÁ ÁÎÄ ÁÎÕÄàÔÔÁ ÁÃÃÅÎÔÓȢ 

Prof.Frits Staal opies about the origin of hastamudra - 

Ȱ ! .ÁÍÂÕÔÈÉÒÉ ÔÒÁÄÉÔÉÏÎ ÁÓÃÒÉÂÅÓ ÔÈÅÉÒ ÉÎÖÅÎÔÉÏÎ ÔÏ 2àÖÁa. Nothing is known of their history, however, 

ÁÎÄ ÉÔ ÉÓ ÕÎÃÅÒÔÁÉÎ ×ÈÅÔÈÅÒ 6ÅÄÉÃ ÍÕÄÒÁÓ ÁÒÅ ÏÌÄÅÒ ÔÈÁÎ ÁÎÙ ÏÆ ÏÔÈÅÒÓȢȱ 

Sri.P.M.Damodaran Nambutirippad  in his book Vedavik tivivara ÁÍȟ ÑÕÏÔÅÓ ÆÒÏÍ ÔÈÅ ÔÅØÔ -ÁÄÈÕĢÉËà ÏÆ 
-ÁÄÈÕÓıÄÁÎÁÓıÒÉȟ ÔÈÕÓ  - 

ÕÀÛɟÑn ÞɰȏßÍɟɰ Ţɟß ÒÏÒɟÉɰ Íȓ ØɟÛÌɪ | 

Ôɟťģ× θÝɪ ŎÖɰ Ţɟß, ÅÈɟɰ ģ×ɟεÙØÛɨÃÍ || 

 )Î ÔÈÉÓ ÖÅÒÓÅȟ ÔÈÅ ÁÕÔÈÏÒÉÔÉÅÓ ÏÆ 3ÁÍÈÉÔà ÁÎÄ ÏÔÈÅÒ 6ÅÄÁÖÉËtis like kramam, ja à etc., are 
ÉÌÌÕÓÔÒÁÔÅÄȢ (ÅÒÅ ÐÁÄÁÐàÈÁ ÉÓ ÁÔÔÒÉÂÕÔÅÄ ÔÏ  2àÖÁa. In the commentary of the same verse 
3ÒÉȢ0Ȣ-Ȣ$ÁÍÏÄÁÒÁÎ .ÁÍÂÕÔÉÒÉÐÐÁÄ ÓÁÙÓ ÔÈÁÔ ÔÈÅ ÈÁÓÔÁÍÕÄÒÁ ÔÒÁÄÉÔÉÏÎ ÉÓ ÁÌÓÏ ÅØÐÌÁÉÎÅÄ ÂÙ 2àÖÁa. 
 The views of all these scholars help us to conclude that ɀ 2àÖÁÁͻÓ ÁÕÔÈÏÒÉÔÙ ÏÆ ÐÁÄÁÐàha 

ÃÏÎÆÉÒÍÓ ÔÈÅ ÌÅÇÅÎÄ ÔÈÁÔ 2àÖÁa is the authority  of hastamudras. Because in the gveda tradition of 

+ÅÒÁÌÁȟ ÈÁÓÔÁÍÕÄÒÁÓ ÒÅÐÒÅÓÅÎÔ ÐÁÄÁÐàÈÁȟ ÎÏÔ ÓÁÍÈÉÔàÐàha. 

Hastamudras ɀ A General View :- 

Three systems of Vedic recitations are prevelant in Kerala - 

1. ¡àËÁÌÁ ÒÅÃÅÎÓÉÏÎ ÏÆ gveda. 

2. 4ÁÉÔÔÁÒĂÙÁ ÒÅÃÅÎÓÉÏÎ ÏÆ +nayajurveda. 

3. *ÁÉÍÉÎĂÙÁ ÒÅÃÅÎÓÉÏÎ ÏÆ 3àÍÁÖÅÄÁȢ 

 Among these three systems, gvedic  recitation of Keral has occupied a well-established 

methadology of hastamudras. In  gveda, hastamudras are used to represent  sounds, accents and 

lengthening of syllables. Yajurveda chanting accepted the mudras of  gveda to a great extend, or  

Yajurvedins accepted only some features of hastamudras of gveda to recite and to  teach. Aaprt from 

ÔÈÅÓÅ Ô×Ï ÓÙÓÔÅÍÓ ÏÆ ÃÈÁÎÔÉÎÇȟ 3àÍÁÖÅÄÁ ÕÓÅÓ ÈÁÎÄ ÇÅÓÔÕÒÅÓ  ÏÒ ÍÏÖÅÍÅÎÔÓ ÔÏ ÒÅÐÒÅÓÅÎÔ ÁÃÃÅÎÔÓ ÁÎÄ 

ÔÈÅÉÒ ÍàÔÒÁÓȢ )Î ÔÈÅ 3àÍÁÖÅÄÁ Ãhanting the forearm is fully made use of .  

The Tamil Brahmins of Koduntarappilli village in Palakkad District in Kerala state have a distinct style of 

*ÁÉÍÉÎĂÙÁ 3àÍÁ ÃÈÁÎÔÉÎÇȟ ÔÈÏÕÇÈ ÂÁÓÉÃÁÌÌÙ ÒÏÏÔÅÄ ÉÎ  4ÁÍÉÌ ÃÕÌÔÕÒÅȢ ) ÈÁÖÅ ÔÈÅÒÅ ÆÏÒÅ ÉÎÃÌÕÄÅÄ  ÉÎ ÍÙ 

presentation, various aspects of this style also. 

Hastamudras in gɰveda 

 According to Dr. Mannur Jatavedan Nambuthiri, there are about 30 types of hastamudras in 

gveda. In gveda tradition, some mudras are named based on the mantras of the syllables ɀ For e.g. :- 

ůĦÛÖȓşɟ, ÏɡÁxÖȓşɟ | 

While others are pronunciation-related or  named based on the place of articulation, such as  - ¨ĥʩ×Öȓşɟ, 

ÖȕÐxę×Öȓşɟ |  Some are named after the letter itself ɀ such as  - z¾ɟØÖȓşɟ, Ñ¾ɟØÖȓşɟ | 

I have tried to put in order these Mudras  on the basis of order of syllables. 

Staal has given a detailed description of the hastamudras as gveda in his AGNI, which is as follows- 

 

 



 

 

 

 

LIST OF GɰVEDA MUDRAS 

1.(ÒÁÓÖÁÍÕÄÒà : Mudra for short (hrasva ) syllables. 

All fingers are extended in  all joints and all fingers except the thumb are in apposition with each other. 

%8!-0,%3 ȡ $ÅÖàÙÜȟ ÁÓàÖÉȟ ÇàÙÁÔÁȢ 

4ÈÅ ÐÏÓÉÔÉÏÎ ÏÆ ÔÈÅ ÈÁÎÄ ÉÓ ÓÕÐÉÎÅȟ ÉȢÅȢȟ ×ÉÔÈ ÔÈÅ ÐÁÌÍ ÕÐȟ ÆÏÒ ÓÁÒÖàÎÕÄàÔÔÁ ɉ Á ÓÅÑÕÅÎÃÅ ÏÆ ÁÎÕÄÁÔÔÁ 

ÁÃÃÅÎÔÓȟ ÅȢÇȢȟ ÇàÙÁÔÁɊȟ ÁÎÄ ÐÒÏÎÅȟ ÉȢÅȢȟ ×ÉÔÈ ÔÈÅ ÐÁÌÍ ÄÏ×Îȟ ÆÏÒ ÐÒÁÃÁÙÁ ɉÅȢÇȢȟ ÁÓàÖÉɊȢ  

There are ten exceptions, viz., case where the syllable is short but where other mudras are used:  

ÍıÒÄÈÁÎÙÁȟ ÇÈÏảÁȟ ÄĂÒÇÈÁÖÉÓÁÒÇÁȟ ÕÄàÔÔÁȟ ÔÉÔÈÉȟ ÓÉȟ ÕËàÒÁȟ ÓÖÁÒÁÐıÒÖÁËÁÔÁËàÒÁȟ ÈÒÁÓÖÁÖÉÓÁÒga and 

ÐÒÁÔÈÁÍàÎÔÁȢ 

This is hamsapaksa in Kathakali. 

φȢ@ËàÒÁÍÕÄÒà : Mudra for all syllabes ending in à. The ring finger is flexed at the 

metacarpophalangeal joint. All other joints are extended. Hand is in pronation. 

%8!-0,%3 ȡ àȟ Öàȟ ÍÁÎÁÓàȢ 

This is patàËÁ in Kathakali. 

χȢ4àÌÁÖÙÁÄĂÒÇÈÁÍÕÄÒà : Mudra for long, palatal ( ÔàÌÁÖÙÁ Ɋ ÖÏ×ÅÌÓȟ ÖÉÚȢȟ Ă  ÁÎÄ óȟ ÕÎÌÅÓÓ ÔÈÅÙ 

follow retrofelx consonants ( viz., Ẩa, Ẩha, ṳa, ṳha,Ẓa, ảa, Ẋa). 

Ring, middle and index fingers  are flexed at metacarpophalangeal and first interphalangeal joints; thumb 

rests on the outer surface of the middle phalanx of the index finger. The little finger is extended in all 

joints. 

%8!-0,%3 ȡ ÈÁÖàÍÁÈóȟ ÄÁÄÈÁÔĂȟ ÕÒÖĂȟ àÒó Ȣ 

This is ÂàẒa in Kathakali. 

ψȢ!ÉËàÒÁÍÕÄÒà : Mudra for ai. 

3ÁÍÅ ÁÓ ÔàÌÁvyadirghamudra, but with rotating movement of the tip of the little finger. 

EXAMPLES : etavai, yajadhyai. 

5.OảẨÈÙÁÄĂÒÇÈÁÍÕÄÒà : Mudra for long, labial ( oảẨhya Ɋ ÖÏ×ÅÌÓȟ ÖÉÚȢȟ ıȟ ęȟ ÁÎÄ ÁÕȢ 

3ÁÍÅ ÁÓ ÕËàÒÁÍÕÄÒÁȟ ÂÕÔ ÔÈÅ ÌÉÔÔÌÅ ÆÉÎÇÅÒ ÉÓ ÁÌÓÏ ÉÎ ÁÐÐÏÓÉÔÉÏÎ ×Éth the others. 

%8!-0,%3 ȡ ÖÁÓıȟ ÖÁÓęȟ ÉÎÄÏȟ ÕÂÈÁÕȢ 

This is mukuẊa in Kathakali. 

ϊȢ5ËàÒÁÍÕÄÒà : Mudra for syllabels ending in -u. 

Ring, middle and index fingers  flexed at metacarpophaangeal joints and kept in apposition ; tip of the 

thumb rests upon the inner surface of the tip of the index finger. All  other joints are extended. Hand is in 

pronation. 

EXAMPLE : k Õȟ ÖÉÄÕȟ ÖĂu, apsu, su hu ( RV 8.22.18 ). 



This is ËÁÒÔÁÒĂÍÕËÈÁ in Kathakali. 

ϋȢ!ÎÕÓÖàÒÁÍÕÄÒà : -ÕÄÒÁ ÆÏÒ ÓÈÏÒÔ  ÁÎÕÓÖàÒÁȢ 

Ring, middle and index fingers flexed at metacarpophalangeal and first interphalangeal joints, extended 

at last interphalangeal joints. Thumb rests on the outer durface of the middle phalanges of the middle 

and index fingers. Little finger is extended at the metacarpophalangeal, and flexed at all other joints. 

Hand is in semipronaton. 

EXAMPLES : tam, devam, agnim, purohitam, vibhum (RV 6.15.8 ). 

This is muảẨi in Kathakali. 

όȢ$ĂÒÇÈàÎÕÓÖàÁÒÁÍÕÄÒà : -ÕÄÒÁ ÆÏÒ ÌÏÎÇ ÁÎÕÓÖàÒÁȢ 

!ÎÕÓÖàÒÁÍÕÄÒÁ ÉÎ ÐÒÏÎ ÐÏÓÉÔÉÏÎȢ 

%8!-0,%3 ȡ ÎàÓÁÔÙàÂÈÙàÍȟ ÇÁÃÃÈÁÔàÍȟ ÕÒÖĂÍȢ 

9.Hrasvavisargamudra  : Mudra for short syllables ending in visarga. 

Tip of the index and thumb are kept in apposition, forming a ring that is opened at the sounding of the 

visarga. 

EXAMPLES : sa , agni , diva , viprebhi . 

This is ÍÕÄÒàËÈÙa in Kathakali. 

υτȢ$ĂÒÇÈÁÖÉÓÁÒÇÁÍÕÄÒà : Mudra for long ( ÄĂÒÇÈÁɊ syllables ending in visarga ( Ẁ ), and for 

syllables ending in -na and -ni. Little, ring, and middle fingers flexed at metacarpophalangeal and first 

interphalangeal joints, while the thumb rest on the outer surface of the middle phalanx of the ring and 

ÍÉÄÄÌÅ ÆÉÎÇÅÒÓȢ (ÁÎÄ ÉÓ ÉÎ ÐÒÏÎÁÔÉÏÎȟ ÅØÃÅÐÔ ÆÏÒ ÓÁÒÖàÎÕÄàÔÔÁȟ ×ÈÅÒÅ ÉÔ ÉÓ ÉÎ ÓÕÐÉÎÁÔÉÏÎȢ 

%8!-0,%3 ȡ ÄÅÖà, tayo ȟÂÁÈÖĂȟ ÄÅÖĂȟ ÒÁÔÎàÎÉȟ ÁÈÁÎÉȟ ÄÈÁÔÔÁÎÁȢ 

If the visarga is preceded by ai or au, the index finger is moved slightly up and down. 

EXAMPLES : devai , gau . 

This is ÓıÃÉÍÕËÈÁ in Kadhakali. 

υυȢ0ÒÁÔÈÁÍàÎÔÁÍÕÄÒà : -ÕÄÒÁ ÆÏÒ ÓÙÌÌÁÂÌÅÓ ÅÎÄÉÎÇ ÉÎ ȰÆÉÒÓÔȱ ɉ prathama) consonants, viz., -k 

and -t , or ending in -t immediately preceded by r . Same as àËàÒÁÍÕÄÒÁ , but with the tip of the thumb 

touching the root of the ring finger. 

%8!-0,%3 ȡ  ÓÁÍÒà, vi ȟ ÁÒÖàËȟ ba , avart ( RV 7.59.4 ). 

12.GhoảÁÍÕÄÒà  : Mudra for unaspirated consonants with voice ( ghoảa ), viz., gha, jha, 

ṳha, dha, bha and ha. 

All joints extended except metacarpophalangeal joints of little, ring and middle fingers, which are flexed. 

Hand in semipronation. 

EXAMPLES : gha, adhi, tastambha, abhi, nahi. 

4ÈÉÓ ÍÕÄÒÁ ÉÓ ÁÌÓÏ ÕÓÅÄ ×ÈÅÎ ÔÈÅ ÐÁÄÁÐàÈÁ ÉÓ ÁÓÐÉÒÁÔÅÄȟ  ÔÈÏÕÇÈ ÔÈÅ ÓÁÍÈÉÔàÐÁÔÈÁ ÉÓ unaspirated, e.g., 

dak ÁÔȟ ÐÁÄÁÐàha : dhak at ; juguk ata  ɉ 26 ψȢσρȢχ Ɋȟ ÐÁÄÁÐàha : jughuk ata . 

υχȢ3ÖÁÒÁÐıÒÖÁËÁ-ÔÁËàÒÁÍÄÒà: Mudra for syllables ending in -t ( ÔÁËàÒÁ ) preceded by a vowel ( svara ). 

Index finger flexed at the metacarpophalangeal joint  ; tips of index and thumb kept in apposition. Al 



other joints extended. 

%8!-0,%3 ȡ àÔȟ ÔÁÔȟ ÙÁÔȢ 

If the  preceding vowel is short, the hand is in supination, e.g., tat, yat. 

)Æ ÔÈÅ ÐÒÅÃÅÄÉÎÇ ÖÏ×ÅÌ ÉÓ ÌÏÎÇȟ ÔÈÅ ÈÁÎÄ ÉÓ ÉÎ ÐÒÏÎÁÔÉÏÎȟ ÅȢÇȢȟ àÔȢ 

υωȢ-ıÒÄÈÁÎÙÁÍÕÄÒà : Mudra for retroflex ( ÍıÒÄÈÁÎÙÁ ) consonants, viz., ta, Ẩha, ṳa, ṳha, Ẓa, 

ảa and Ẋa followed by short vowel or e. Ring finger flexed at metacarpophalangeal joint and first 

interphalangeal joint, extended at last interphalangeal joint; all other fingers extended and separated 

from each other. Hand in supination. 

EXAMPLES : p a, rak Áȟ ÔÒĂi, ai a ( RV 10.95.18-1 ), ËàÎÅ ( RV 10.155.1 ), vika e ( RV 10.155.1 ) pap k e, 

Ăe. 

The same mudra is used for syllables ending ya or va, unless they are accented with svarita, e.g., 

uru yá, k u va 

For syllables ending in ảya or ảva and marked with svarita, the hrasvamudra is used, e.g., amu yá. 

υϊȢ4ÉÔÈÉÍÕÄÒà ÏÒ ÔÉÍÕÄÒà : Mudra for syllables ending i -ti and -thi. Ring and middle fingers kept 

in appositin, flexed at the metacarpophalangeal joints andextended at other joints ; tip of the thumb 

resting on the tip of the ring and middle fingers at their inner surface. Other fingers are extended. 

EXAMPLES : iti, patanti, pathi. 

This is mẞÇÁĢĂÒảa in Kathakali. 

1ϋȢ5ÄàÔÔÁÍÕÄÒà : ÍÕÄÒÁ ÆÏÒ ÓÉÌÌÁÂÌÅÓ ×ÉÔÈ ÕÄàÔÔÁ ÁÃÃÅÎÔȢ 4ÈÕÍÂ ÅØÔÅÎÄÅÄȟ ÁÌÌ ÏÔÈÅÒ ÆÉÎÇÅÒÓ ÁÔ 

metacarpophalangeal and first interphalangeal while the last interphalangeal joints are kept extended. 

Hand in supination. 

%8!-0,%3 ȡ ıÔÁȟ ÖÉȟ ÁÄÙÁȟ ÐÒÁȢ 

υϊȢ.ÁËàÒÁÍÕÄÒà : Mudra for n. 

Index finger flexed at meacarpophalangeal joint with distal phalanx of the thumb resting on the outer 

surface of the first phalanx of the index. All other fingers extended. 

%8!-0,%3 ȡ ÍÁÈàÎȟ ËÁÖĂÎȟ ÁÒÈÁÎȟ ÄÅÖàÎȢ 

17. ÁᶅËàÒÁÍÕÄÒà : Mudra for  and . 

Middle finger flexed at metacapophlangeal joint, the tip of the thumb touching its first interphalangeal 

joint at its inner surface. 

EXAMPLES : pratya , ak a  (vanta , RV 10.9.7 ) 

φτȢ!ËàÒÁÓıÃÁËÁÍÕÄÒà : Mudra for initial  a in doubtful situations. Same as ÄĂÒÇÈÁÖÉÓÁÒÇÁÍÕÄÒà 

for ai and au, with the index finger moving up and down ( viz., ÁÉËàÒÁÖÉÓÁÒÇÁÍÕÄÒÁ ). 

%8!-0,%3 ȡ ÇÏÐÁÍàÇÕ ɉ 26 ρπȢφρȢρπ Ɋ ×ÉÔÈ ÐÁÄÁÐàÈÁ ȡ ÇÏÐÁÍ Ⱦ à Ⱦ ÁÈÕ Ⱦȟ ÎÏÔ ÇÏÐÁÍ Ⱦ à Ⱦ ÇÕ /  

vidharma àÙÁÔÒÁÉ ( R6 ρπȢτφȢφ Ɋ ×ÉÔÈ ÐÁÄÁÐàha : vidharma à Ⱦ ÁÙÁÎÔÒÉÁ /, not vidharma à Ⱦ ÙÁÎÔÒÁÉ 

/ 

ÕÔàÈÁ ɉ 26 ρπȢρσχȢρ Ɋ ×ÉÔÈ ÐÁÄÁÐàÈÁ ȡ ÕÔÁ Ⱦ àÇÁ /, not uta / aga  / or uta / ga  / 

This mudra is also used in order to distinguish some other cases where the  sandhi is similarly doubtful : 



ÎÁÉÊÁÎ ɉ 26 ρȢφσȢρ Ɋȟ ÐÁÄÁÐàha : na / aijan /, not na / ejan / 

ÁÐÁÕÈÁÔ ɉ 26 ρπȢφρȢυ Ɋȟ ÐÁÄÁÐàha : apa / auhat /, not ohat /  

u ÁÓàÍ ÉÖÅÔÁÙÁ ɉ 26 ρπȢωρȢτ Ɋȟ ÐÁÄÁÐàha : u ÁÓàÍ ÉÖÁ Ⱦ ÅÔÁÙÁ /, but not u ÁÓàÍ ÉÖÁ Ⱦ ÉÔÁÙÁ /, or / 

ĂÔÁÙÁ / 

yathohi Å ɉ 26 ψȢυȢσ Ɋȟ ÐÁÄÁÐàÈÁ ȡ ÙÁÔÈà Ⱦ ÏÈÉe /. The expected from in the  sa ÈÉÔà ÉÓ ÙÁÔÈÁÕÈÉe, since 

yathohi Å ×ÏÕÌÄ ÃÏÒÒÅÓÐÏÎÄ ÔÏ ÙÁÔÈà Ⱦ ÕÈÉÅ Ⱦȟ ÏÒ ıÈÉe / 

21.Mudra for repha, ÖÉËàÒÁȟ ÐÒÁËẞti  and utpatti.  

Same as ÓÖÁÒÁÐıÒÖÁËÁÔÁËàÒÁÍÕÄÒÁ, but ×ÉÔÈ Á ȰÐÉÎ-ÒÏÌÌÉÎÇȱ ÍÏÖÅÍÅÎÔ ÂÅÔ×ÅÅÎ ÔÈÅ ÔÉÐÓ ÏÆ ÔÈÅ ÔÈÕÍÂ 

and index finger. 

EXAMPLES : repha : puna ȟ ÐÁÄÁÐàha : punar iti /   

   anta ȟ ÐÁÄÁÐàha : antar iti / 

  ÖÉËàÒÁ ȡ Äıhya  ɉ 26 ρπȢττȢχ Ɋȟ ÐÁÄÁÐàha : du 'd ya  // 

     v ÁÐààÓÁ ( RV 1.139.6 ), ÐÁÄÁÐàha : v ÁͻÐàÎàÓÁ / 

     si àÓÁÔÉ ɉ 26 ρȢρσσȢχȟ ÅÔÃȢ Ɋȟ ÐÁÄÁÐàÈÁ ȡ ÓÉÓàÓÁÔÉ Ⱦ 

  prakẞti  : inital ÇÈȟ Äȟ ÄÈȟ Îȟ Òȟ Ģ or s may be due to sandhi or  may be original : 

        srug gh ÔÁÖÁÔĂ ɉ 26 φȢρρȢυ Ɋȟ ÐÁÄÁÐàha : sruk / gh ÔÁÖÁÔĂ Ⱦȟ ÎÏÔ Ⱦ ÈtavatĂ Ⱦ 

        ÕÄÙàÍȟ ÐÁÄÁÐàÈÁ ȡ  ÕÔ Ⱦ ÄÙàÍ Ⱦȟ ÎÏÔ Ⱦ ÙàÍ Ⱦ 

        tasminn m ÁÍ ɉ 26 ρȢψπȢρυ Ɋȟ ÐÁÄÁÐàha : n m am,  not m am 

        aru Ă ÒÁÔÈÅ ɉ 26 ρȢρτȢρς Ɋȟ ÐÁÄÁÐàha : rathe, not athe  

       madhva  ĢÃÏÔÁÎÉ ɉ 26 τȢυπȢσ Ɋȟ ÐÁÄÁÐàÔȢÈÁ ȡ ĢÃÏÔÁÎÔÉȟ ÎÏÔ Ãotanti  

       ÍÁÈÁÄÄÈÁÎÁÍȟ ÐÁÄÁÐàha : mahat / dhanam, not  : hanam 

  utpatti  ȡ ×ÈÅÎ Á ÓÏÕÎÄ ÉÓ ÁÄÄÅÄ ÉÎ ÔÈÅ ÐÁÄÁÐàha : 

       ÃÉÔ ËÁÍÂÈÁÎÅÎÁ ɉ 26 ρπȢρρȢυ Ɋȟ ÐÁÄÁÐàÔȢÈÁ ȡ ÃÉÔ Ⱦ ÓËÁÍÂÈÁÎÅÎÁ 

φφȢ6ÉËàÒÁÎÉảÅÄÈÁÍÕÄÒà : mudra used when an expected modification following a modification 

from retroflex to dental as marked by ÖÉËàÒÁÍÕÄÒÁ  does not take place.1 

3ÁÍÅ ÁÓ ÍıÒÄÈÁÎÙÁÍÕÄÒÁȟ ÂÕÔ ÉÎÔÅØ ÆÉÎÇÅÒ ÍÏÖÅÓ ÓÌÉÇÈÔÌÙ ÕÐ ÁÎÄ ÄÏ×ÎȢ 

EXAMPLES : pra e ÁÔ ɉ 26 ςȢςπȢσ Ɋȟ  ÐÁÄÁÐàÔȢÈÁ ȡ ÎÅat,  not nesat. 

Similarly, pari ÉÃÙÁÍàÎÁ ( RV 9.68.10 ). 

This mudra is also used for prag ÈÙÁ ×ÏÒÄÓ ×ÈÅÎ ÔÈÅ ÆÉÎÁÌ ÖÏ×ÅÌ ÉÓ ÎÏÔ ÓÕÂÊÅÃÔ ÔÏ ÓÁÎÄÈÉȟ ÅȢÇȢȟ ÉÎÄÒàÇÎĂȟ 

asme. 

23.(ÒÁÓÖĂËÁÒÁẊamudrà : -ÕÄÒÁ ÆÏÒ ÓÈÏÒÔÅÎÉÎÇ ɉ ÈÒÁÓÖĂËÁÒÁÁÍ Ɋ ÉÎ ÔÈÅ ÐÁÄÁÐàha. Same as 

ÔàÌÁÖÙÁÄĂÒÇÈÁÍÕÄÒàȟ ÂÕÔ Ôhe hand makes a tilting movement in semipronated position. 

%8!-0,%3 ȡ ÖàÖÄÈàÔÅ ɉ26 χȢχȢυȟ ÅÔÃȢ Ɋȟ ÐÁÄÁÐàha : vav ÄÈàÔÅȢ 

4ÈÉÓ ÍÕÄÒÁ ÉÓ ÁÌÓÏ ÕÓÅÄ ×ÈÅÎ Á ÃÏÎÓÏÎÁÎÔ ÉÓ ÓÉÌÅÎÔ ÉÎ  ÔÈÅ ÐÁÄÁÐàÈÁȟ ÅȢÇȢȟ ÐÕÒÕĢÃÁÎÄÒÁȟ ÐÁÄÁÐàha : 

purucandra. 

24.®Ẉ-itimudrà : mudrÁ ÆÏÒ ı ÉÔÉ ÉÎ ÔÈÅ ÐÁÄÁÐàha. 

                                                
1 Note that on the traditional view there is a modification (vikǕra ) from retroflex to dental, not the reverse. 



The index finger is flexed at the first interphalangeal joint, its tip resting  on the phalanx of  the middle 

finger. The middle and ring fingers are slightly bent, the thumb and little finger extended. 

25.Avagrahamudra : mudÒÁ ÆÏÒ ÓÅÐÁÒÁÔÉÏÎ ɉ ÁÖÁÇÒÁÈÁɊ ÉÎ ÔÈÅ ÐÁÄÁÐàha of a compound word in 

the sa ÈÉÔàȢ 

3ÁÍÅ ÁÓ ÔàÌÁÖÙÁÄĂÒÇÈÁÍÕÄÒÁȟ ÂÕÔ ÔÈÅ ÈÁÎÄ ÉÓ ËÅÐÔ ÉÎ ÄÉÆÆÅÒÅÎÔ ÐÏÓÉÔÉÏÎÓ ȡ 

ÁȢ )Æ ÔÈÅ ÆÉÒÓÔ ÍÅÍÂÅÒ ÏÆ ÔÈÅ ÃÏÍÐÏÕÎÄ ÅÎÄÓ ÉÎ Á ÓÈÏÒÔ ÖÏ×ÅÌ ÁÃÃÅÎÔÅÄ ÕÄàÔÔÁȟ ÁÎÕÄàÔÔÁ ÏÒ ÐÒÁÃÁÙÁȟ Ôhe 

hand is semipronated, e.g., pra-ĢàÓÔÁÙÅȟ ÓıÒÁ-patni ( RV 10.86.8 ), aghora- cak u  ( RV 10.85.44 ). 

b. If the first member of the compound ends in a short vowel accented svarita, the hand is pronated, e.g., 

ÇàÒÈÁ-ÐÁÔÙàÙÁ ɉ 26 ρπȢψυȢςχȟ σφ ɊȢ 

c. If the first member of the compound ends in visarga, dirghavisargamudra is used, e.g., puro-hitam, 

àĢĂÒÖÁÎÔÁ ( RV 1.23.1 ). 

d. If the first member of the compound ends in a long syllable and the  second member in iva, the mudra 

for the final of the first member is  used. 

%8!-0,%3 ȡ ÁÐÁÓà-ÉÖÁ ɉ26 φȢφχȢσ Ƞ ρπȢρπφȢρɊȟ ÁËàÒÁÍÕÄÒÁ ÉÓ ÕÓÅÄȠ ÂÈÁÇÁÍ-iva ( RV 1.141.6 ), 

ÁÎÕÓÖàÒÁÍÕÄÒÁ ÉÓ ÕÓÅÄȠ ÒÁÓÍĂÎ-ÉÖÁ ɉ 26 ρȢρτρȢρρ Ƞ ψȢσυȢςρ Ɋȟ ÎÁËàÒÁÍÕÄÒÁ ÉÓ ÕÓÅÄȢ 

In a few cases the mudra for the final of the first member is used, even though it is not long and the 

second member is not iva : 

patilokam ( RV 10.85.43 ), tithimudra is used; 

kuvit-ÓÁÓÙÁ ɉ 26 φȢτυȢςτ Ɋȟ ÓÖÁÒÁÐıÒÖÁËÁÔÁËàÒÁÍÕÄÒÁ ÉÓ ÕÓÅÄȢ 

φωȢ3ÉÍÕÄÒà : Mudra for syllables ending in -si, -ÓĂȟ -se, -sya and -sva.  

Finger flexed at metacarpophalangeal and first interphalangeal joints ; thumb rest upon the distal  half of 

the index finger at its outer surface. All other joints are extended. 

%ØÁÍÐÌÅÓ ȡ ÁÓÉȟ ÁÔÁÓÉ ɉ 26 ρȢσπȢτ Ɋȟ ÄÅÖÁÓÙÁȟ ÐÁÖÁÓÙÁȟ ÎÁÖĂÙÁÓĂȟ ÓÁÈÁÓÅȢ )Æ ÓÙÁ ÃÏÎÓÔÉÔÕÔÅÓ Á Óingle word, it is  

shown by ÈÒÁÓÖÁÍÕÄÒàȟ e.g., vi ya grathita  ɉ ÐÁÄÁÐàha : vi / sya/ grathitam, RV 9.97.18 ). 

This is bhramara in Kathakali. 

 

Hastamudras in Yajurveda 

)Î +ÅÒÁÌÁȟ 4ÁÉÔÔÁÒÉÙÁ ¡àËÈà ÏÆ +aYajurveda is prevalant. Apart from gveda tradition, Yajurvervedins 

did not use hastamudras in its deep level. They use only some features of gveda mudras. While 

2ÇÖÅÄÉÎÓ ÕÓÅ ÔÈÅ ÍÕÄÒÁÓ ÉÎ ÔÈÅÉÒ ÔÒÁÄÉÔÉÏÎÁÌ ×ÏÒÓÈÉÐÉÎÇ ÓÙÓÔÅÍÓ ÌÉËÅȟ ÖàÒÁÍÉÒÉËËÁÌȟ ÊÁàȟ ÒÁÔÈà ÁÎÄ ÉÎ 

ÅÄÕÃÁÔÉÏÎÁÌ ×ÏÒËÓÈÏÐÓ ÌÉËÅ ÔÒĂi, trisanÄÈà ÁÎÄ ÓÏ ÏÎȟ 9ÁÊÕÒÖÅÄÉÎÓ ÇÁÖÅ ÌÅÓÓ ÉÍÐÏÒÔÁÎÃÅ ÉÎ ÕÓÉÎÇ ÍÕÄÒÁÓ 

on their worshiping systems and educational workshops. The mudras used by Yajurvedins are enlisted 

as follows:  

ÁËàÒÁÍÕÄÒàȟ àËàÒÁÍÕÄÒàȟ ÉËàÒÁÍÕÄÒàȟ ĂËàÒÁÍÕÄÒàȟ ÕËàÒÁÍÕÄÒàȟ ıËàÒÁÍÕÄÒàȟ ÅËàÒÁÍÕÄÒàȟ 

ÁÉËàÒÁÍÕÄÒàȟ ÏËàÒÁÍÕÄÒàȟ ÁÕËàÒÁÍÕÄÒàȟ ÁÎÄ ÁÎÕÓÖàÒÁÍÕÄÒàȢ 4ÈÅÙ ÁÌÓÏ ÕÓÅ ÍÕÄÒÁÓ ÔÏ ÒÅÐÒÅÓÅÎÔ ÓÏÍÅ 

syllables like k, Ẋȟ Îȟ Ē andso on. 

According to Yajurveda tradition using mudras for  chanting Vedas is dicrease the level of exellence and  



talent of the chanter.  

 

-ÕÄÒÁÓ ÉÎ 3àÍÁÖÅÄÁ ÔÒÁÄÉÔÉÏÎ ÏÆ +ÅÒÁÌÁ 

Frits Staal describes in his book Agni ÁÂÏÕÔ ÔÈÅ 3àÍÁÖÅÄÁ ÍÕÄÒÁÓ ÉÎ +ÅÒÁÌÁ ÃÈÁÎÔÉÎÇ ÓÙÓÔÅÍȢ (Å ÑÕÏÔÅÓ 

Wayne Howard, who have done a detailed study on Samaveda tradition of Kerala in his book 3àÍÁÖÅÄÁ 

Chanting. Staal clearly states the importance of svaras in the Samavedic usage of mudras. The sparing 

usages of mudras stress on the accents pronounced by the chanter. With this paper the photographs of 

Samaveda mudras are attached. They use malayalam terms like malarti, matakki, malarti matakki, upari , 

madhyam and so on. 

 

 

-ÕÄÒÁÓ ÉÎ +ÏÄÕÎÔÁÒÁÐÐÉÌÌÉ 3àÍÁÖÅÄÁ ÔÒÁÄÉÔÉÏÎȡ 

)Î +ÏÄÕÎÔÁÒÁÐÐÉÌÌÉ ÖÉÌÌÁÇÅ ÏÆ 0ÁÌÁËËÁÄ ÄÉÓÔÒÉÃÔȟ ÒÅÖÉÖÅÓ Á ÕÎÉÑÕÅ ÔÒÁÄÉÔÉÏÎ ÏÆ *ÁÉÍÉÎĂÙÁ 3àÍÁÖÅÄÁ ÃÈÁÎÔÉÎÇ 

ÏÆ 4ÁÍÉÌ ÃÕÌÔÕÒÅȢ *ÁÉÍÉÎĂÙÁ 3àÍÁ ×ÈÉÃÈ ÉÓ ÁÌÓÏ ËÎÏ×Î ÁÓ 4ÁÌÁÖÁËàÒÁ ĢàËÈàȟ ÉÓ ÉÔÓÅÌÆ ÄÅÓÅÒÖÅÓ Á ÕÎÉÑÕÅÎÅÓÓ 

ÉÎ ÎÁÔÕÒÅȢ )Î +ÅÒÁÌÁȟ ÎÏ× ÔÈÅ ÔÒÁÄÉÔÉÏÎ ÏÆ *ÁÉÍÉÎĂÙÁ ÓàÍÁ ÉÓ ÇÒÁÄÕÁÌÌÙ ÄÅÃÌÉÎÉÎÇȢ "ÕÔ ÔÈÅ ÓÃÈÏÌÁÒÓ ÏÆ 

Koduntarappilli village are more or less interesed in the preservation of the Vedic chanting system of a 

unique   method. According to the tradition, they follow the rules explained by Sabhapati. This idea is 

illustrated in the following verse: 

    ĦÛ×xÒɟζÌηŎ×ɟÍęŝɰ ÐɟØÌɰ ÑɟÖ ÙàÌÖn | 

    ÞɟĞÑɟ Ôßȓĝ× zÏɟ× θÛÏÐɟȑÍ ÞÕɟÒȑÍɪ ||  

4ÈÅ ÁÕÔÈÏÒÉÔÁÔÉÖÅ ÔÅØÔ ÏÆ 4ÁÌÁÖÁËàÒÁ ĢàËÈà ÉÓ DharaẒam . The text explains sixteen svaras with the 

ÍÏÖÅÍÅÎÔÓ ÏÆ ÈÁÎÄÓȢ 3Ï ÉÎ ÅÁÃÈ ÁÎÄ ÅÖÅÒÙ ÃÈÁÎÔÉÎÇ ÏÆ 3àÍÁȟ ÔÈÅÙ ÃÁÎ ÕÓÅ ÔÈÅÓÅ ÓÖÁÒÁÓ ×ÉÔÈ ÔÈÅ 

ÍÏÖÅÍÅÎÔÓ ÏÆ ÈÁÎÄÓȢ -ÏÒÅ ÏÖÅÒ ÔÈÅ ÓÔÕÄÅÎÔ ÏÆ 3àÍÁÖÅÄÁ ÍÁÙ ÕÓÅ Ôhe notations of these sixteen svaras. 

The peculiar thing is that the svaras are illustrated with the hand movements. This method of learning 

×ÉÌÌ ÈÅÌÐ ÔÏ ÓÔÕÄÙ ÔÈÅ ÕÎÉÑÕÅ ÁÃÃÅÎÔÓ ÏÆ 3àÍÁ ÃÈÁÎÔÉÎÇ ÔÏ Á ÇÒÅÁÔ ÅØÔÅÎÄȢ  4ÈÅ ÓÅÖÅÎÔÅÅÎ ÓÖÁÒÁÓ ÁÒÅ ÁÓ 

follows: 

àÖÁÒÔÁÍ ɉφ ÍàÔÒÁÓɊȟ ÕÔÔÈàÎÁÍ ɉχ ÍàÔÒÁÓɊȟ ÕÄÇÁÍÁÍ ɉσ ÍàÔÒÁÓɊȟ ÙàÎÁÍ ɉÅËÁÍàÔÒàɊȟ ÁÖÁÒÏÈÁÍȟ 

anvangulyam, k epa ÁÍȟ ÍÁÒĢÁÎÁÍȟ ÐÌÁÓÖÁÒÁÍȟ ÐÈÁÓÖÁÒÁÍȟ ÎÁÓÖÁÒÁÍȟ ÄÁàËàÒÁÍȟ ÍÁÒÄÁÎÁÍȟ 

trasvaram, ÁÓÖÁÒÁÍȟ ÅËàÇÕÌĂÙÁÍÁÒĢÎÁÍȟ ÁÎÄ ËÒÕam. These svaras are studied with the different 

movements of hand and fingers are touched in different ways for various svaras. Here da àËàÒÁÍ ÉÓ ÎÏÔ 

considered as a svara for k part of the chanting. So it can be considered as there are only sixteen svaras.  

 

Conclusion 

The existing style of hastamudras in Kerala tradition of Vedic chanting is a unique mode of teaching 

learning process. In the ritualistic and worshiping tradition of Vedic cult, hastamudras may not be off 

much significance, though it plays a pivotal role in the teaching and learning of the Vedas.  In the past or 



present, not much importance is given to teach the Vedas with their meaning. There have been various 

types of Vedavik tis prevelant in India, that laid stress on byhearting and memory power. There were 

eight vik tis such, ja àȟ ÍàÔàȟ ĢÉËÈàȟ ÒÁÔÈàȟ ÅÁÃÈ ÈÁÖÉÎÇ ÉÔÓ ÉÍÐÏÒÔÁÎÃÅ ÄÅÐÅÎÄÉÎÇ ÏÎ ÔÈÅ ÐÌÁÃÅÓȢ ,ÉËÅ 

Tamilnadu, Karnataka,  Kerala. 

Apart from these methods of learning, the hastamudras are a different entity. They reveal the artistic and 

creative mind of our ancestors to a great extend. Later on, the performing art forms of Kerla are exploited 

ÔÈÅ ÐÏÓÉÂÉÌÉÔÉÅÓ ÏÆ ÂÏÄÙ ÌÁÎÇÕÁÇÅ ÉÎ ÉÔÓ ÄÅÅÐ ÓÅÎÓÅȢ -ÕÄÒàÂÈÉÎÁÙÁ ÈÁÓ ÇÒÅÁÔ ÉÍÐÏÒÔÁÎÃÅ ÉÎ +ÅÒÁÌÁ ÁÒÔ 

ÆÏÒÍÓȢ .ÏÔ ×ÈÅÒÅ ÅÌÅÓÅ ÉÎ )ÎÄÉÁ ÃÁÎ ÓÅÅ ÍÕÄÒàÂÈÉÎÁÙÁ ÂÅÅÉÎÇ ÇÉÖÅÎ ÓÕÃÈ Á pride of place as in Kerala. For 

e.g., - +ıÔÉÙàÔÔÁÍ ÁÎÄ +ÁÔÈÁÌÁÌÉȢ 

There are no obvious connection between Vaidika mudras which represent sounds  and accents, and 

abhinaya mudras which represent  idea as a hole. The tradition of hastamudras  which has flourished in 

Kerala influenced the divergent areas like theatre art, iconography and gave shape to several systematic 

forms of performance in later years. From a study of this, it is evident that there is a thread connecting 

the Vedic cult and  various artistic forms of Kerala. 
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